October 2 We are at the conference table again, and now 
Anouk takes part in the scene. Her face is reflected in the mirror forming 
the top of the table and, from the other side, Guido sees this upside-down 
image. Then Fellini tells Anouk to change into her bridal costume. He has 
decided to eliminate the memory of the wedding that we filmed in the 
church and to replace it with this. 

In the midst of the reporters’ shouts, Guido murmurs to himself: 
“Luisa, are you really going to leave me?” 

“What am I supposed to do—disappear? Kill myself? You will never 
be my husband again, I will never be your wife. When are you really going 
to marry me?” 

Marcello is starved. The film is almost finished. Today he has a dis- 
pensation to eat pasta, for Guido Alberti has had a special treat prepared. 
From the end of the table comes the constant imitation of the sailor’s “One 
o’clock, one o’clock, one o’clock. . . .” This has replaced Pace’s “Shut up, 
and eat your ice cream,” which had a brilliant run in the early months 
of the film. 

At four o’clock, Fellini takes off across the fields with Gianni. What is 
he after there? 

Another very Fellinian take: a mass of cars driving toward the tower. 
The last one is Guido’s; he sits between his bodyguards, Cesarino and 
Agostini. At five o’clock Fellini declares the press conference closed. 
Stretched out in the sand of the arena, still wearing his hat, he blows kisses 
to Anouk as she goes off to change out of her wedding gown. 
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